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"Suddenly cold weather set in, and it seemed as though
I had lost all ability to think. I betook myself sadly to
Schreyvogel, and told him that I knew I could not go on.
But he assured me that I would soon do better, and so it
happened. After an interruption of two or three days I
finished the play as rapidly as I had begun it. I wrote it
in not more than fifteen or sixteen days, and then handed
it to Schreyvogel, to have him decide as to whether it could
be performed. When I called after a few days for his
opinion, I found that he had cooled down very materially.
Schreyvogel had an excellent mind; he was in some re-
spects, with all due allowances, a sort of Lessing. But in
addition to his logical acumen he had this trait in common
with his prototype, that his artistic principles were the re-
sult of the study of models, rather than of his own spon-
taneous views. He was now at a loss what to do with my
moon-calf and seemed nervous. It was not that he rejected
the spectral apparitions or the so-called idea of fate, but he
demanded that the latter be properly developed, especially
the fact, scarcely touched upon by me, that the family in
the play were the direct descendants of the sinful ances-
tress. As I could not agree with his views, he offered to
rewrite the play and make of it a joint production. But
against this I protested; it was to be either my play or
else not to be performed at all."

G-rillparzer, however, finally made the changes suggested
by Schreyvogel. The objections to the play raised by the
public censor were overcome by influential friends of the
celebrated actress, Mme. Schroeder, who had chosen the
first performance for her benefit. The Theater an der
Wien, which was also under the direction of Schreyvogel,iflS-r Sternsteinhof" (Starstone Farm, so (jailed
